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PLUGGED IN

Recording
Tips For
Auxiliary
Percussion

“I've got a fever, and the only
prescription is ..." a strategi-
cally mixed cowbell. Blue Oyster
Cult aside, a little bit of auxiliary
percussion (bells, tambourines,
shakers, cabasas, triangles, and
50 on) can be the toe-tapping
savior of otherwise lifeless
rhythm tracks. They can also,
as Will Ferrell's aggressively
thrusted and exposed paunch
so inelegantly demonstrated,
dominate a mix in the incessant
competition for the ear's atten-
tion. Avoiding a potentially di-
sastrous percussive mutiny is a
difficult and underrated task, but
with some helpful tips, blending
everything from engine blocks
to pots and pans becomes a
walk in the zoo ... er, park.

When tracking any percus-
sion, mike placement is critical.
The goal is to find the best blend
of attack and reverb and to
avoid the low-end occurrence
from the proximity effect. Get-
ting friendly with the strike zone
and wedging a mike 2" from
impact isn't necessarily the most
appropriate place for capturing
tones from high transient instru-
ments. Nobody wants face time
with a tambourine or any other
percussion, but when tracking at
such close quarters, the banging
and clanging can quickly devolve
into a crude and brash annoy-
ance during mix-down, Resolu-
tion lies in pulling the mike (or
adding a second mike) 2'-3'
away, as it will reduce
both the more piercing
elements and the un-
necessary bass while
capturing some nice k
natural room sound.

Speaking of pierc~
ing, the area of bandwidth

By Jake Wood

around 5kHz typically draws a
lot of attention from our ears.
For a subtle percussion track, a
slight EQ trimming around that
region can sculpt an otherwise
aural attention-whore instru-
ment into an inconspicuous at-
tendee, waiting to be discovered
by the astute music appreciator.

Another familiar problem is
the competition for overlapping
bandwidth between various
percussion instruments and the
drum set. The previously men-
tioned tip of shaving off some of
the 5kHz area certainly aids in
this dilemma, but a well-orga-
nized panning job (i.e., hi-hat to
the left; shaker to the right) goes
a step further while simultane-
ously adding some spatial depth
to a recording.

All precautions aside, natural-
sounding pop mixes can be
boring. Spotlighting (really
spotsounding, eh?) different
noisemakers can bring a fresh
and original character to a mix.
For example, older Matown
recordings have some extreme
tambourines that aided in defin-
ing that classic Motown sound.
Check out some old Martha
Reeves And The Vandellas.

Not only are the tambourines
swallowing the drum tracks,

but there are also tire irons

(as heard on "Dancing In The
Street”) and snow chains (“No-
where To Run”) displayed rather
prominently in the mix. Love it
or hate it — tweak

accordingly.
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SMARE OFF

Ocean Way Drums with Kit 18 called up for action. Notice the individual
controls for each of the close, overhead, and room microphones.

customized console and gear,
the incredible microphone
selections, and the knowledge
and experience of Sides and
Miller — all come together to
create something magical.

Once you've installed the
entire package — the library is
a whopping 40GB in size — it's
time to call up a kit and give
this baby a listen. Be prepared.
These kits are going to knock
you on your butt! | found that
each and every kit was some-
thing special with a character
and color all its own. No gim-
micks, no special effects, no
indigenous instruments, just
kicks, snares, toms, rides,
crashes, and hi-hats.

Once a kit is loaded up,
you can make just about any
microphone adjustment to any
instrument. For example, for
the six individual mikes on the
snare (not including the room
mikes), you could mix the
under-snare mikes, the close
mikes, or the slightly more
distant mikes (about 18" away)

in any combination of mono or
stereo. Add to that the control
you've got on the sets of room
mikes and you can easily see
that creating a great-sounding
snare that's totally your own
work of art is not only possible,
it’s pretty easy to do.

If you make a change to
one or more of the mikes on a
specific instrument, let's say
the ride cymbal, that altera-
tion in tonal color will affect
only that instrument. You
won't have to worry that add-
ing a bit more stick attack will
alter the sounds that you've
created for the other instru-
ments in the kit. Once you've
designed and edited the
sounds of each of the instru-
ments, you can then move
to the output screen to make
final adjustments to the bal-
ance between the close mike
instruments, the overheads,
and the ambient room mikes.

Each kit comes with six dif-
ferent preset mixes that range
from dry to ambient that
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